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HekabuHeTHBII yYeHBIil.
Xapusma n 60UIIOBCKUE KayecTBa

JIiou oT IpUpoIbl HeoquHaKOBbl. OIUH YeI0BEK [JaleKo He Beera
MO’KeT TOBTOPUTH ClIeJIAaHHOE IPYTUM WUJIN JKe, TIOAPasKast, 1elicTBOBATh
BO Gytaro. Tem He MeHee JIMIHOCTH He3aypsiiHble Beeraa OyyT BbI3bI-
BaTb BOCXUIIIEHNE

Enena Cepreesna o6./1ajajia He TOJbKO OCTPHIM YMOM U 5KeJI€3HOM
CaMOJIMCIMIJIMHON, HO U HECOMHEHHBIMM KadyecTBaMM Ooitnia. OxHo
U3 JI0Ka3aTeabcTB ToMy — ee KHura «O0psia u GoabKiIop B cubup-
CKOM ImamaHusMe». I He MOry ysKe [eTaJbHO BOCIIPOM3BECTH pac-
ckasbl Enennl CepreeBHbl, HO IIOMHIO, 4YTO ¢OOP Marepuasa /s Hee
6I)UI A€JIOM TPYAHBIM, ITIOTOMY 4YTO HOpOﬁ NIpUXOJNJIOCH CTAaJIKUBATb-
cq ¢ IpoTUBOZENcTBIEM BaacTell. HanpuMmep, HeKoTOpble MecTa, Ije
JKUJIA TIOCJIeIHUE TaMaHbl, OBLIM 3aKPBITBIMU TEPPUTOPHUAMU. Tam
HUKOTO, KPOMe KOPEHHbIX JKUTesei, 6e3 pazpelieHnst BOEHHBIX [IPOC-
TO He A0JKHO ObL1o ObiTh. Ho Bee-raku Enena Cepreesna cmoria
Ty/Ia HPOPBAThHCSI.

YacTo g capimman oT Hee TIpo cTynendeckuil Teatp MIY. /[ymaro,
UMEHHO 9TOi1 1ITKoJIe OHa Oblyla 00s13aHa CBOMM YMEHHEM AePsKaTh JIMII0
Ha ny6smmke. [ToMHIO, Kak-TO el OBLIO MTOPYYEHO MTPOBECTH 3acelaHue
cemunapa. { 3HaJI, YTO OHa OYeHb ILJI0XO0 ce0d YyBCTBOBAJIA, CTPaIaIa
oT 60.716131 B CIINHE, BbISBAHHBIX KOMIIPECCUOHHBIM IIE€PEIOMOM ITO3BO-
Hounuka. Hacrpoenune Hakamye y Hee Toke ObLIO He OUeHb XOPOIIIM.
TeM He MeHee, 3aHSIB MECTO BEYIIEro, OHA TPeoOpasnach, Kak OyaTo
3acusiia, U3aydas Becesre, ONTHMU3M, PafoCTh OT MPOUCXO/SIIETO.
U 910 MPOA0IKAIOCH Yaca MOJITOpa KaK MUHUMYM.

He snaio, oz cuity i mue Takoe. Ho 6aropapst Enene Cepreesne
s Terepb TOYHO 3HATO, YTO HTO BO3SMOIKHO.

Bacunuii Kocmwvipxo
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